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soltanto che Ruggero, sì, può essere  
il giovane conosciuto nel pomeriggio 
in casa di Magda, ma la signora con  
lui non è certamente Magda, tanto  
è vero che Ruggero la presenta subito 
dopo come l’amica Paulette (così 
Magda gli aveva detto poco prima di 
chiamarsi). Le due coppie fanno subito 
amicizia, si scambiano a�ettuosità, 
sono ammirate e festeggiate dalla folla 
delle sartine e degli studenti, quando 
Rambaldo appare sulla scalinata. 
Prunier se ne accorge per primo e prega 
Ruggero, senza dare tante spiegazioni, 
di accompagnare Lisette fuori come  
se fosse una sua amica, poi va incontro 
a Rambaldo quasi a nascondere Magda 
che, non ascoltando le sue esortazioni 
ad allontanarsi, resta seduta al tavolo 
in atto di s�da. La spiegazione, fra  
i due, è breve, essenziale: Rambaldo  
si dice disposto a perdonare una 
scappatella, un’infatuazione passeggera, 
Magda ribatte che è l’amore vero,  
la passione, che lui non può capire. 
Rambaldo s’inchina e s’avvia senza più 
voltarsi, unendosi agli ultimi avventori 
che lasciano il locale. Ritorna Ruggero, 
e Magda, come ridestandosi da un 
sogno, si stringe a lui in un abbraccio 
appassionato.

Atto terzo
La terrazza di un albergo su una collina 
della Costa Azzurra.
Magda e Ruggero vivono felici, lontani 
dalle mondanità di Parigi, anche se 
hanno qualche problema di conticini 
da pagare in sospeso. Ruggero con�da 
a Magda di aver scritto a casa per  
farsi mandare un po’ di denaro e per 
chiedere l’assenso al loro matrimonio: 
Magda è profondamente turbata;  

in questo stato di idillio non pensava 
certo alle nozze; come confessare  
a Ruggero il suo passato rischiando  
di perderlo e come tacere, ingannando 
l’uomo che ama? Giungono intanto 
sul colle, a cercare i vecchi amici, 
Prunier e Lisette, che è stata 
sonoramente �schiata a Nizza dove  
il poeta, incautamente, l’aveva spinta 
per qualche sera a presentarsi come 
canzonettista. Ora Lisette vorrebbe 
ritornare a fare la cameriera di Magda 
e questa acconsente, accogliendola 
molto cordialmente. Prunier appro�tta 
della situazione dicendo a Magda  
che a Parigi tutti si ricordano di lei. 
Ruggero entra raggiante mostrando  
a Magda una lettera appena ricevuta 
da sua madre che approva le nozze,  
le benedice e prega il �glio di baciare 
a nome suo la brava ragazza che  
sarà sua sposa. Magda è commossa  
e disperata, non può ingannare 
Ruggero, non può entrare come sposa 
nella sua casa, deve confessargli 
francamente il suo passato e lasciarlo, 
ma Ruggero non vuole perderla, 
l’implora singhiozzando di restare,  
fa notare a Magda il bel tramonto  
e il rintocco delle campane, e la supplica 
di non spezzargli il cuore. Magda è 
irremovibile: s�ora un’ultima volta 
con la mano i capelli di Ruggero, poi 
s’avvia in lacrime verso il declivio 
a�ettuosamente sostenuta da Lisette.

Pier Maria Paoletti (1924-1995) è stato giornalista,  
scrittore, pubblicista, esperto di opera e dell’arte del canto;  
è noto per il suo libro Quella sera alla Scala (1983).
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Act I
A salon in the house of Magda de Civry  
in Paris during the Second Empire.
A late a�ernoon reception is in 
progress, with sparkling conversation, 
impertinences and amiable repartee 
exchanged among discreetly shaded 
lights. Through the windows of  
a veranda gleams a reddish sunset 
over the Tuileries. The poet Prunier 
entertains the guests with such 
frivolous topics as the fashion currently 
raging in highsociety Paris for 
romantic and sentimental love. This  
is a�ably derided by Magda’s friends 
Yvette, Bianca and Suzy, and even  
by the maid Lisette, who express their 
preference for brief infatuations.  
In advocating the reasons for true 
love, the poet improvises on the piano 
a song he has composed. A girl named 
Doretta refuses the o�ers of a king, 
who promises to make her rich if she 
will yield to his desires. But he leaves 
the tale un�nished and it is ended  
by Magda, who sits in her turn at the 
piano. In her version the passionate kiss 
of a student reveals to Doretta the 
true joys of life. Greeted with applause, 
she concludes, though almost talking 
to herself: what do riches matter if  
in the end happiness has reblossomed? 
Rambaldo, her wealthy protector,  
also congratulates her, o�ering her  
a magni�cent pearl necklace which 
arouses the admiration of her lady 
friends. Magda accepts the gi� rather 
coldly. As Rambaldo goes out, she 
nostalgically reminisces to her friends, 
who envy her fortune, on the good 
times of her early youth. It was then 
that she ran away from home and spent 
a carefree life at Bullier’s, accepting 

amid furtive kisses and declarations of 
love the modest refreshments that  
a penniless student could a�ord to o�er 
her. Her heart still aches when she 
thinks of him. Meanwhile Prunier 
comes up to her. Nagged by the spoilt 
ladies around him, he reads Magda’s 
hand and tells her that, like a swallow, 
she will migrate beyond the sea, to  
a dreamland and to Love. But he does 
not elaborate on this prophecy. Lisette 
now shows in a young provincial 
named Ruggero Lastouc, the son of  
a dear friend of Rambaldo’s. Rambaldo 
gives him a warm welcome and asks 
Prunier where should a young man be 
sent to spend his �rst evening merrily 
in Paris. «To bed», replies Prunier, 
maintaining that Paris by night is a 
legend to be exploded. But his young 
lady friends and Lisette rise up, 
proposing a whole string of places  
to Ruggero. Having then decided  
that the most amusing of them all  
is Bullier’s, they write the address on  
a piece of paper. To one side, Magda 
listens while conversing with  
Prunier. Evening has fallen, and all 
the guests take their leave while 
Lisette, le� alone with Magda, asks 
permission to go out. Magda consents, 
saying that she herself will stay at 
home. Going up to the table at which 
Ruggero had been sitting, however, 
she catches sight of the piece of paper 
with Bullier’s address on it. Making  
a sudden decision, she goes to her 
room and closes the door. Meanwhile 
Prunier and Lisette meet and go  
out together. When they have le�, 
Magda reappears, dressed and combed 
with great simplicity, in the style of  
a grisette. «Who would recognize me?», 

she wonders, looking at herself in  
the mirror. Draping a shawl over her 
shoulders, she quickly goes out.

Act II
At Bullier’s, with a �ight of steps leading  
to the entrance.
Merriment, confusion, a mixed  
crowd of students, artists, grisettes, 
loose women, soldiers, ladies and 
gentlemen, a bustle of customers, 
waiters and ¦ower-girls. In the 
background are an illuminated garden 
and people dancing. Ruggero is seated 
at a table, besieged by girls who try to 
attract his interest. They make fun  
of him with sti¦ed laughter when he 
tires of their insistence. On the steps 
appears Magda, who inevitably 
catches the eyes of several young men, 
who assiduously court her and 
gallantly invite her to join them. To 
avoid their attentions she timidly says 
she already has an engagement. With 
some embarrassment, she takes a  
seat at Ruggero’s table, apologizing  
for this rudeness. Ruggero is ¦attered  
and begs her to stay, expressing  
his a�ectionate admiration for her 
simple beauty and bashfulness which 
remind him of quiet country girls.  
He invites her to dance and at once  
a deep understanding is formed 
between them which quickly turns to 
tenderness and then to mutual 
declarations of irresistible love that 
¦ares into passion. In the meantime 
Prunier and Lisette come past, and 
the maid utters a cry of amazement 
upon recognizing her mistress. Magda 
imploringly gazes at Prunier, who 
reallzes at once who she is but 
convincingly assures Lisette that she 

The libretto in brief Traduzione di Rodney Stringer
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I due impresari proponevano un ingaggio die-
tro il lauto compenso di 200.000 corone au-
striache, e in cambio volevano un’operetta alla 
Lehár, appunto, coi numeri musicali interca-
lati a dialoghi parlati. Se in uno dei molti mo-
menti, tuttavia, in cui la sua mente vagava alla 
ricerca di soggetti da intonare Puccini aveva 
scritto a Illica: 

L’operetta? Almeno ci fosse quella, potrei farla in viaggio. 
Un’operetta è questione di una ventina di pezzetti,  
e per l’estero (Londra) sarebbe un a�arone (8 maggio 1905)

quando gli si presentò l’occasione concreta 
espresse chiaramente la sua opinione all’amico 
Angelo Eisner, garante dell’operazione viennese: 

Io operetta non la farò mai: opera comica sì, vedi Rosenkavalier, 
ma più divertente e più organica (14 dicembre 1913). 

Sennonché dopo la morte di Giulio Ricordi 
(1912) i rapporti di Puccini con Tito, che aveva 
sostituito il padre alla testa della ditta, si erano 
inaspriti, e più volte il musicista ritenne di es-
sere stato ingiustamente trascurato dal suo 
editore. Forse per dimostrare la propria auto-
nomia, egli riprese le trattative per La rondine 

all’inizio del 1914. Per cautelarsi fece inserire 
nel contratto una clausola che subordinava la 
sua partecipazione al gradimento del testo. Ed 
è peraltro chiaro che �n dall’inizio non intese 
mai cimentarsi con l’operetta. La seguente let-
tera al suo grande amico, regista e Dramaturg, 
Otto Eisenshitz (morì nel campo di concentra-
mento di Terezín nel 1942), attesta ad abundan-
tiam i propositi di Puccini: 

Ho combinata (o quasi) un’opera in 3 atti su libretto di 
Willner per il Carltheater – Il titolo per ora è La Rondine –  
Il libretto è comico sentimentale eminentemente mondano, 
parigino –  Non sarà un’operetta ma una vera opera  
comica – cioè, di levatura molto maggiore (23 marzo 1914). 

Puccini incaricò Giuseppe Adami di adatta-
re alle sue esigenze, preparandogli un libret-
to da cui fossero rigorosamente banditi i dia-
loghi parlati, la nuova proposta giunta nel 
frattempo da Vienna, uno scenario tedesco 
di Alfred Maria Willner (già autore del testo 
di Zigeunerliebe), steso in collaborazione con 
Heinz Reichert (il titolo di maggior rilievo 
prodotto in seguito dalla coppia sarebbe stato 
Frasquita, per la musica di Lehár, 1922). Si trat-
ta di una stesura in forma di pièce mêlée de chant, 

La rondine è una delle poche commedie liriche autentiche dell’ultima 
stagione del melodramma, ed è pienamente riuscita a dispetto delle 
di²cili circostanze in cui nacque. Nell’ottobre del 1913 il compositore 
non aveva dato seguito a un’o�erta di Siegmund Eibenschütz ed 
Emil Berté, editori di musica e direttori del Carltheater, tempio 
dell’operetta viennese. 

Michele Girardi

La genesi dell’opera
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Действие первое

Роскошная гостиная в доме Maгды  

в Сиври, в Париже в период 

бонапартистской Второй империи.

Идет прием в конце дня, гости  

в матовом свете абажура блистают 

красноречием, дерзкими выпадами, 

галантными намеками, а за  

окнами веранды алеет закат над 

Тюильри. Пиит Прюнье развлекает 

фривольными побасенками, в  

числе которых модная, нашумевшая 

в избранном парижском свете 

романтическая история 

сентиментальной любви, о которой 

добродушно поют Иветта, Бланш, 

Сюзи − подружки Магды, и даже 

горничная Лизетта; девушки щебечут 

о том, что отдают предпочтение 

легким, мимолетным увлечениям.  

В защиту настоящей любви 

выступает пиит, импровизируя на 

фортепьяно песню о девушке по 

имени Доретта, которая отвергает 

короля, сулящего ей богатство  

в обмен на ее ласки, а также 

предложение своего соседа. Чем  

дело кончилось, пиит, однако,  

не сообщает. Это делает Магда,  

сев за фортепьяно: жаркий поцелуй 

студента откроет для Доретты 

истинную радость жизни. Ей 

аплодируют, а ведь она пела почти 

про себя: какое значение имеет 

богатство, если расцветает счастье? 

Рамбальдо, ее состоятельный 

покровитель, тоже поздравляет ее  

с успехом, преподнеся великолепное 

колье, восхитившее подруг. Магда 

небрежно принимает подарок,  

а когда Рамбальдо покидает их, она 

со вздохом напоминает завистливым 

подружкам те счастливые времена 

юных лет, когда она убегала из  

дому, чтобы беспечно порезвиться  

у Бюлье, и в перерыве между 

поцелуями украдкой и признаниями 

в любви радовалась скромным 

угощениям, которые приносил ей 

студент-бессеребренник; увы и  

ах, она до сих пор глубоко сожалеет 

об их разлуке. К ней подходит 

Прюнье, который уступает 

настоятельным просьбам дам и 

читает линии на руке Магды. Она, 

как перелетная ласточка, улетит  

за море, в страну своей мечты, 

навстречу Любви. Однако, Прюнье  

не поясняет метафору пророчества. 

Лизетта приводит некого молодого 

провинциала по имени Руджеро 

Ластук, сына близкого друга 

Рамбальда, который радушно 

встречает его и интересуется у 

Прюнье, куда можно парню 

посоветовать пойти, чтобы хорошо 

повеселиться в свой первый вечер  

в Париже. «В постель», − отвечает 

Прюнье, утверждая, что Париж 

ночью − это легенда, которую нужно 

развенчать, но подруги и Лизетта 

возражают, они советуют Руджеро 

массу заведений, а среди них  

самое сногсшибательное у Бюлье, 

дают его адрес, записав на листке 

бумаги. Магда в сторонке и всё 

слышит, переговариваясь с Прюнье. 

Уже стемнело, гости прощаются; 

Лизетта, оставшись наедине с 

Магдой, просит у нее разрешения 

выйти. Магда разрешает, она же  

сама останется дома. Подойдя  

к столу, за которым сидел Руджеро, 

вдруг видит записку с адресом  

Бюлье, что-то быстро смекает  

и запирается в комнате. Прюнье,  

как договорились, встречается с 

Лизеттой. Когда они ушли, появляется 

Магда, одетая и причесанная по-

простому, в духе гризетки. «Да кто 

меня узнает?» – говорит она себе, 

глядясь в зеркало и поправляя шаль 

на плечах, а затем быстро уходит. 

Действие второе

Зал у Бюлье, в который ведет 

лестница. 

Взрывы смеха, кутерьма, пёстрая 

толпа из студентов, художников, 

grisettes, светские, военные, буржуа, 

официанты, цветочницы – сущий 

проходной двор. В глубине 

освещенного сада, в котором идут 

танцы, сидит за столом Руджеро  

в окружении модисток, пытающихся 

завлечь его, они поют ему, а когда  

он отмахивается от них, 

подтрунивают над ним, тихонько 

похихикивая. На лестнице 

появляется Магда и, естественно, 

моментально привлекает внимание 

нескольких молодчиков, которые 

пускаются настойчиво приударять  

за ней и галантно осыпают 

приглашениями в свою компанию. 

Но она, дабы избавиться от них, 

потупив взор, сообщает им,  

что она не свободна. Смущенная, 

садится за стол Руджеро, прося 

извинить за вторжение. Руджеро 

польщен, просит не уходить, 

восхищается простотой ее красоты  

и скромностью, напоминающих  

ему сельских девушек, и приглашает 

на танец. Между ними возникает 

теплое чувство, быстро переходящее 

в нежность, а затем в обоюдные 

признания в любви, всемогущей, 

вспыхивающей пожаром страсти. 

Ласточка
Синтез либреттоTraduzione di Margarita Sosnizkaja

Teatro alla Scala24

is mistaken, that there is probably 
only a vague likeness to her mistress. 
He only concedes that Ruggero, it  
is true, could be the young man met 
in the a�ernoon at Magda’s house,  
but the young lady with him is 
certainly not Magda. Indeed Ruggero 
immediately introduces her as his 
friend Paulette (the name given him 
by Magda just before). The two 
couples become friends at once and 
exchange a�ectionate talk, admired 
and fêted by the crowd of young 
seamstresses and students. Suddenly 
Rambaldo appears on the steps. 
Prunier is the �rst to notice his 
presence and begs Ruggero, without 
too many explanations, to escort 
Lisette o� the premises as if she  
were a friend of his. Then he goes  
up to Rambaldo almost as if to hide 
Magda who, without listening to his 
exhortations to leave, remains seated 
at the table, looking de�ant. The 
explanation between the two is brief 
and to the point: Rambaldo says he  
is prepared to forgive a light escapade, 
a passing infatuation. Magda retorts 
that she has found true love and 
genuine passion, which a man like 
him would not be able to understand. 
Rambaldo bows and goes o� without 
turning, to join the last customers 
leaving the establishment. Ruggero 
returns and Magda, as if waking from 
a dream, embraces him passionately.

Act III
The terrace of a hotel on a hillside  
in the Côte d’Azur.
Magda and Ruggero are living 
happily, far from the social whirl of 
Paris, albeit with a few small unpaid 

bills to worry about. Ruggero con�des  
to Magda that he has written home  
to ask his family to send him some 
money and for their consent to his 
marriage. Magda is deeply upset.  
In this idyllic state she had not really 
thought of marriage. How can she 
now confess her past to Ruggero  
and risk losing him, yet how can she 
not tell him without deceiving the 
man she loves? Meanwhile Prunier 
and Lisette have appeared on the 
hillside, looking for their old friends. 
Lisette has been roundly booed at 
Nice, where the poet had unwisely 
persuaded her to appear for a few 
evenings as a singer of popular songs. 
Now Lisette is anxious to return  
to service as Magda’s maid. Magda 
consents and welcomes her back very 
cordially. Prunier takes advantage  
of the situation to tell Magda that 
everyone in Paris has been asking  
a�er her and that they are all waiting 
for her return. Ruggero radiantly 
shows Magda a letter that he has  
just received from his mother. She 
approves of their marriage, sends  
her blessing and begs her son to give  
a kiss on her behalf to the sweet girl 
who is to be his bride. Magda is 
deeply moved and desperate. She can 
no longer deceive Ruggero and enter 
his house as his wife. She knows  
she must confess her past and part 
from him. But Ruggero cannot bear 
the thought of losing her. Convulsively  
he implores her to stay with him,  
he points out to Magda the lovely 
sunset and the toll of the bells, and 
begs her not to break his heart.  
But Magda is irremovable. With one 
last, deeply tender glance at her  

grief-stricken Ruggero, she drags 
herself away in tears towards  
the slope, fondly aided by Lisette.

21 La rondine

Camille Pissarro. Boulevard Montmartre. Olio su tela, 1897 
(San Pietroburgo, Museo dell’Ermitage).
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soltanto che Ruggero, sì, può essere  
il giovane conosciuto nel pomeriggio 
in casa di Magda, ma la signora con  
lui non è certamente Magda, tanto  
è vero che Ruggero la presenta subito 
dopo come l’amica Paulette (così 
Magda gli aveva detto poco prima di 
chiamarsi). Le due coppie fanno subito 
amicizia, si scambiano a�ettuosità, 
sono ammirate e festeggiate dalla folla 
delle sartine e degli studenti, quando 
Rambaldo appare sulla scalinata. 
Prunier se ne accorge per primo e prega 
Ruggero, senza dare tante spiegazioni, 
di accompagnare Lisette fuori come  
se fosse una sua amica, poi va incontro 
a Rambaldo quasi a nascondere Magda 
che, non ascoltando le sue esortazioni 
ad allontanarsi, resta seduta al tavolo 
in atto di s�da. La spiegazione, fra  
i due, è breve, essenziale: Rambaldo  
si dice disposto a perdonare una 
scappatella, un’infatuazione passeggera, 
Magda ribatte che è l’amore vero,  
la passione, che lui non può capire. 
Rambaldo s’inchina e s’avvia senza più 
voltarsi, unendosi agli ultimi avventori 
che lasciano il locale. Ritorna Ruggero, 
e Magda, come ridestandosi da un 
sogno, si stringe a lui in un abbraccio 
appassionato.

Atto terzo
La terrazza di un albergo su una collina 
della Costa Azzurra.
Magda e Ruggero vivono felici, lontani 
dalle mondanità di Parigi, anche se 
hanno qualche problema di conticini 
da pagare in sospeso. Ruggero con�da 
a Magda di aver scritto a casa per  
farsi mandare un po’ di denaro e per 
chiedere l’assenso al loro matrimonio: 
Magda è profondamente turbata;  

in questo stato di idillio non pensava 
certo alle nozze; come confessare  
a Ruggero il suo passato rischiando  
di perderlo e come tacere, ingannando 
l’uomo che ama? Giungono intanto 
sul colle, a cercare i vecchi amici, 
Prunier e Lisette, che è stata 
sonoramente �schiata a Nizza dove  
il poeta, incautamente, l’aveva spinta 
per qualche sera a presentarsi come 
canzonettista. Ora Lisette vorrebbe 
ritornare a fare la cameriera di Magda 
e questa acconsente, accogliendola 
molto cordialmente. Prunier appro�tta 
della situazione dicendo a Magda  
che a Parigi tutti si ricordano di lei. 
Ruggero entra raggiante mostrando  
a Magda una lettera appena ricevuta 
da sua madre che approva le nozze,  
le benedice e prega il �glio di baciare 
a nome suo la brava ragazza che  
sarà sua sposa. Magda è commossa  
e disperata, non può ingannare 
Ruggero, non può entrare come sposa 
nella sua casa, deve confessargli 
francamente il suo passato e lasciarlo, 
ma Ruggero non vuole perderla, 
l’implora singhiozzando di restare,  
fa notare a Magda il bel tramonto  
e il rintocco delle campane, e la supplica 
di non spezzargli il cuore. Magda è 
irremovibile: s�ora un’ultima volta 
con la mano i capelli di Ruggero, poi 
s’avvia in lacrime verso il declivio 
a�ettuosamente sostenuta da Lisette.

Pier Maria Paoletti (1924-1995) è stato giornalista,  
scrittore, pubblicista, esperto di opera e dell’arte del canto;  
è noto per il suo libro Quella sera alla Scala (1983).
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Act I
A salon in the house of Magda de Civry  
in Paris during the Second Empire.
A late a�ernoon reception is in 
progress, with sparkling conversation, 
impertinences and amiable repartee 
exchanged among discreetly shaded 
lights. Through the windows of  
a veranda gleams a reddish sunset 
over the Tuileries. The poet Prunier 
entertains the guests with such 
frivolous topics as the fashion currently 
raging in highsociety Paris for 
romantic and sentimental love. This  
is a�ably derided by Magda’s friends 
Yvette, Bianca and Suzy, and even  
by the maid Lisette, who express their 
preference for brief infatuations.  
In advocating the reasons for true 
love, the poet improvises on the piano 
a song he has composed. A girl named 
Doretta refuses the o�ers of a king, 
who promises to make her rich if she 
will yield to his desires. But he leaves 
the tale un�nished and it is ended  
by Magda, who sits in her turn at the 
piano. In her version the passionate kiss 
of a student reveals to Doretta the 
true joys of life. Greeted with applause, 
she concludes, though almost talking 
to herself: what do riches matter if  
in the end happiness has reblossomed? 
Rambaldo, her wealthy protector,  
also congratulates her, o�ering her  
a magni�cent pearl necklace which 
arouses the admiration of her lady 
friends. Magda accepts the gi� rather 
coldly. As Rambaldo goes out, she 
nostalgically reminisces to her friends, 
who envy her fortune, on the good 
times of her early youth. It was then 
that she ran away from home and spent 
a carefree life at Bullier’s, accepting 

amid furtive kisses and declarations of 
love the modest refreshments that  
a penniless student could a�ord to o�er 
her. Her heart still aches when she 
thinks of him. Meanwhile Prunier 
comes up to her. Nagged by the spoilt 
ladies around him, he reads Magda’s 
hand and tells her that, like a swallow, 
she will migrate beyond the sea, to  
a dreamland and to Love. But he does 
not elaborate on this prophecy. Lisette 
now shows in a young provincial 
named Ruggero Lastouc, the son of  
a dear friend of Rambaldo’s. Rambaldo 
gives him a warm welcome and asks 
Prunier where should a young man be 
sent to spend his �rst evening merrily 
in Paris. «To bed», replies Prunier, 
maintaining that Paris by night is a 
legend to be exploded. But his young 
lady friends and Lisette rise up, 
proposing a whole string of places  
to Ruggero. Having then decided  
that the most amusing of them all  
is Bullier’s, they write the address on  
a piece of paper. To one side, Magda 
listens while conversing with  
Prunier. Evening has fallen, and all 
the guests take their leave while 
Lisette, le� alone with Magda, asks 
permission to go out. Magda consents, 
saying that she herself will stay at 
home. Going up to the table at which 
Ruggero had been sitting, however, 
she catches sight of the piece of paper 
with Bullier’s address on it. Making  
a sudden decision, she goes to her 
room and closes the door. Meanwhile 
Prunier and Lisette meet and go  
out together. When they have le�, 
Magda reappears, dressed and combed 
with great simplicity, in the style of  
a grisette. «Who would recognize me?», 

she wonders, looking at herself in  
the mirror. Draping a shawl over her 
shoulders, she quickly goes out.

Act II
At Bullier’s, with a �ight of steps leading  
to the entrance.
Merriment, confusion, a mixed  
crowd of students, artists, grisettes, 
loose women, soldiers, ladies and 
gentlemen, a bustle of customers, 
waiters and ¦ower-girls. In the 
background are an illuminated garden 
and people dancing. Ruggero is seated 
at a table, besieged by girls who try to 
attract his interest. They make fun  
of him with sti¦ed laughter when he 
tires of their insistence. On the steps 
appears Magda, who inevitably 
catches the eyes of several young men, 
who assiduously court her and 
gallantly invite her to join them. To 
avoid their attentions she timidly says 
she already has an engagement. With 
some embarrassment, she takes a  
seat at Ruggero’s table, apologizing  
for this rudeness. Ruggero is ¦attered  
and begs her to stay, expressing  
his a�ectionate admiration for her 
simple beauty and bashfulness which 
remind him of quiet country girls.  
He invites her to dance and at once  
a deep understanding is formed 
between them which quickly turns to 
tenderness and then to mutual 
declarations of irresistible love that 
¦ares into passion. In the meantime 
Prunier and Lisette come past, and 
the maid utters a cry of amazement 
upon recognizing her mistress. Magda 
imploringly gazes at Prunier, who 
reallzes at once who she is but 
convincingly assures Lisette that she 

The libretto in briefTraduzione di Rodney Stringer
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I due impresari proponevano un ingaggio die-
tro il lauto compenso di 200.000 corone au-
striache, e in cambio volevano un’operetta alla 
Lehár, appunto, coi numeri musicali interca-
lati a dialoghi parlati. Se in uno dei molti mo-
menti, tuttavia, in cui la sua mente vagava alla 
ricerca di soggetti da intonare Puccini aveva 
scritto a Illica: 

L’operetta? Almeno ci fosse quella, potrei farla in viaggio. 
Un’operetta è questione di una ventina di pezzetti,  
e per l’estero (Londra) sarebbe un a�arone (8 maggio 1905)

quando gli si presentò l’occasione concreta 
espresse chiaramente la sua opinione all’amico 
Angelo Eisner, garante dell’operazione viennese: 

Io operetta non la farò mai: opera comica sì, vedi Rosenkavalier, 
ma più divertente e più organica (14 dicembre 1913). 

Sennonché dopo la morte di Giulio Ricordi 
(1912) i rapporti di Puccini con Tito, che aveva 
sostituito il padre alla testa della ditta, si erano 
inaspriti, e più volte il musicista ritenne di es-
sere stato ingiustamente trascurato dal suo 
editore. Forse per dimostrare la propria auto-
nomia, egli riprese le trattative per La rondine 

all’inizio del 1914. Per cautelarsi fece inserire 
nel contratto una clausola che subordinava la 
sua partecipazione al gradimento del testo. Ed 
è peraltro chiaro che �n dall’inizio non intese 
mai cimentarsi con l’operetta. La seguente let-
tera al suo grande amico, regista e Dramaturg, 
Otto Eisenshitz (morì nel campo di concentra-
mento di Terezín nel 1942), attesta ad abundan-
tiam i propositi di Puccini: 

Ho combinata (o quasi) un’opera in 3 atti su libretto di 
Willner per il Carltheater – Il titolo per ora è La Rondine –  
Il libretto è comico sentimentale eminentemente mondano, 
parigino –  Non sarà un’operetta ma una vera opera  
comica – cioè, di levatura molto maggiore (23 marzo 1914). 

Puccini incaricò Giuseppe Adami di adatta-
re alle sue esigenze, preparandogli un libret-
to da cui fossero rigorosamente banditi i dia-
loghi parlati, la nuova proposta giunta nel 
frattempo da Vienna, uno scenario tedesco 
di Alfred Maria Willner (già autore del testo 
di Zigeunerliebe), steso in collaborazione con 
Heinz Reichert (il titolo di maggior rilievo 
prodotto in seguito dalla coppia sarebbe stato 
Frasquita, per la musica di Lehár, 1922). Si trat-
ta di una stesura in forma di pièce mêlée de chant, 

La rondine è una delle poche commedie liriche autentiche dell’ultima 
stagione del melodramma, ed è pienamente riuscita a dispetto delle 
di²cili circostanze in cui nacque. Nell’ottobre del 1913 il compositore 
non aveva dato seguito a un’o�erta di Siegmund Eibenschütz ed 
Emil Berté, editori di musica e direttori del Carltheater, tempio 
dell’operetta viennese. 

Michele Girardi

La genesi dell’opera
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Действие первое

Роскошная гостиная в доме Maгды  

в Сиври, в Париже в период 

бонапартистской Второй империи.

Идет прием в конце дня, гости  

в матовом свете абажура блистают 

красноречием, дерзкими выпадами, 

галантными намеками, а за  

окнами веранды алеет закат над 

Тюильри. Пиит Прюнье развлекает 

фривольными побасенками, в  

числе которых модная, нашумевшая 

в избранном парижском свете 

романтическая история 

сентиментальной любви, о которой 

добродушно поют Иветта, Бланш, 

Сюзи − подружки Магды, и даже 

горничная Лизетта; девушки щебечут 

о том, что отдают предпочтение 

легким, мимолетным увлечениям.  

В защиту настоящей любви 

выступает пиит, импровизируя на 

фортепьяно песню о девушке по 

имени Доретта, которая отвергает 

короля, сулящего ей богатство  

в обмен на ее ласки, а также 

предложение своего соседа. Чем  

дело кончилось, пиит, однако,  

не сообщает. Это делает Магда,  

сев за фортепьяно: жаркий поцелуй 

студента откроет для Доретты 

истинную радость жизни. Ей 

аплодируют, а ведь она пела почти 

про себя: какое значение имеет 

богатство, если расцветает счастье? 

Рамбальдо, ее состоятельный 

покровитель, тоже поздравляет ее  

с успехом, преподнеся великолепное 

колье, восхитившее подруг. Магда 

небрежно принимает подарок,  

а когда Рамбальдо покидает их, она 

со вздохом напоминает завистливым 

подружкам те счастливые времена 

юных лет, когда она убегала из  

дому, чтобы беспечно порезвиться  

у Бюлье, и в перерыве между 

поцелуями украдкой и признаниями 

в любви радовалась скромным 

угощениям, которые приносил ей 

студент-бессеребренник; увы и  

ах, она до сих пор глубоко сожалеет 

об их разлуке. К ней подходит 

Прюнье, который уступает 

настоятельным просьбам дам и 

читает линии на руке Магды. Она, 

как перелетная ласточка, улетит  

за море, в страну своей мечты, 

навстречу Любви. Однако, Прюнье  

не поясняет метафору пророчества. 

Лизетта приводит некого молодого 

провинциала по имени Руджеро 

Ластук, сына близкого друга 

Рамбальда, который радушно 

встречает его и интересуется у 

Прюнье, куда можно парню 

посоветовать пойти, чтобы хорошо 

повеселиться в свой первый вечер  

в Париже. «В постель», − отвечает 

Прюнье, утверждая, что Париж 

ночью − это легенда, которую нужно 

развенчать, но подруги и Лизетта 

возражают, они советуют Руджеро 

массу заведений, а среди них  

самое сногсшибательное у Бюлье, 

дают его адрес, записав на листке 

бумаги. Магда в сторонке и всё 

слышит, переговариваясь с Прюнье. 

Уже стемнело, гости прощаются; 

Лизетта, оставшись наедине с 

Магдой, просит у нее разрешения 

выйти. Магда разрешает, она же  

сама останется дома. Подойдя  

к столу, за которым сидел Руджеро, 

вдруг видит записку с адресом  

Бюлье, что-то быстро смекает  

и запирается в комнате. Прюнье,  

как договорились, встречается с 

Лизеттой. Когда они ушли, появляется 

Магда, одетая и причесанная по-

простому, в духе гризетки. «Да кто 

меня узнает?» – говорит она себе, 

глядясь в зеркало и поправляя шаль 

на плечах, а затем быстро уходит. 

Действие второе

Зал у Бюлье, в который ведет 

лестница. 

Взрывы смеха, кутерьма, пёстрая 

толпа из студентов, художников, 

grisettes, светские, военные, буржуа, 

официанты, цветочницы – сущий 

проходной двор. В глубине 

освещенного сада, в котором идут 

танцы, сидит за столом Руджеро  

в окружении модисток, пытающихся 

завлечь его, они поют ему, а когда  

он отмахивается от них, 

подтрунивают над ним, тихонько 

похихикивая. На лестнице 

появляется Магда и, естественно, 

моментально привлекает внимание 

нескольких молодчиков, которые 

пускаются настойчиво приударять  

за ней и галантно осыпают 

приглашениями в свою компанию. 

Но она, дабы избавиться от них, 

потупив взор, сообщает им,  

что она не свободна. Смущенная, 

садится за стол Руджеро, прося 

извинить за вторжение. Руджеро 

польщен, просит не уходить, 

восхищается простотой ее красоты  

и скромностью, напоминающих  

ему сельских девушек, и приглашает 

на танец. Между ними возникает 

теплое чувство, быстро переходящее 

в нежность, а затем в обоюдные 

признания в любви, всемогущей, 

вспыхивающей пожаром страсти. 

ЛасточкаСинтез либретто Traduzione di Margarita Sosnizkaja
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is mistaken, that there is probably 
only a vague likeness to her mistress. 
He only concedes that Ruggero, it  
is true, could be the young man met 
in the a�ernoon at Magda’s house,  
but the young lady with him is 
certainly not Magda. Indeed Ruggero 
immediately introduces her as his 
friend Paulette (the name given him 
by Magda just before). The two 
couples become friends at once and 
exchange a�ectionate talk, admired 
and fêted by the crowd of young 
seamstresses and students. Suddenly 
Rambaldo appears on the steps. 
Prunier is the �rst to notice his 
presence and begs Ruggero, without 
too many explanations, to escort 
Lisette o� the premises as if she  
were a friend of his. Then he goes  
up to Rambaldo almost as if to hide 
Magda who, without listening to his 
exhortations to leave, remains seated 
at the table, looking de�ant. The 
explanation between the two is brief 
and to the point: Rambaldo says he  
is prepared to forgive a light escapade, 
a passing infatuation. Magda retorts 
that she has found true love and 
genuine passion, which a man like 
him would not be able to understand. 
Rambaldo bows and goes o� without 
turning, to join the last customers 
leaving the establishment. Ruggero 
returns and Magda, as if waking from 
a dream, embraces him passionately.

Act III
The terrace of a hotel on a hillside  
in the Côte d’Azur.
Magda and Ruggero are living 
happily, far from the social whirl of 
Paris, albeit with a few small unpaid 

bills to worry about. Ruggero con�des  
to Magda that he has written home  
to ask his family to send him some 
money and for their consent to his 
marriage. Magda is deeply upset.  
In this idyllic state she had not really 
thought of marriage. How can she 
now confess her past to Ruggero  
and risk losing him, yet how can she 
not tell him without deceiving the 
man she loves? Meanwhile Prunier 
and Lisette have appeared on the 
hillside, looking for their old friends. 
Lisette has been roundly booed at 
Nice, where the poet had unwisely 
persuaded her to appear for a few 
evenings as a singer of popular songs. 
Now Lisette is anxious to return  
to service as Magda’s maid. Magda 
consents and welcomes her back very 
cordially. Prunier takes advantage  
of the situation to tell Magda that 
everyone in Paris has been asking  
a�er her and that they are all waiting 
for her return. Ruggero radiantly 
shows Magda a letter that he has  
just received from his mother. She 
approves of their marriage, sends  
her blessing and begs her son to give  
a kiss on her behalf to the sweet girl 
who is to be his bride. Magda is 
deeply moved and desperate. She can 
no longer deceive Ruggero and enter 
his house as his wife. She knows  
she must confess her past and part 
from him. But Ruggero cannot bear 
the thought of losing her. Convulsively  
he implores her to stay with him,  
he points out to Magda the lovely 
sunset and the toll of the bells, and 
begs her not to break his heart.  
But Magda is irremovable. With one 
last, deeply tender glance at her  

grief-stricken Ruggero, she drags 
herself away in tears towards  
the slope, fondly aided by Lisette.
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Camille Pissarro. Boulevard Montmartre. Olio su tela, 1897 
(San Pietroburgo, Museo dell’Ermitage).
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